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Prose, the earnest inquirer seems to find himself in a fog
that grows thicker than ever.

The truth is that (as Pater pointed out) attempts to
circumscribe the arts on a priori grounds are always liable
to be discredited by the facts of artistic production ; and
certainly the path of those dogmatists who preach that
Poetry must be poetic and Prose prosaic is beset by
several lions of a formidable aspect. The ways in which
they try to meet and circumvent these creatures are
interesting to observe.

Most fearsome of all these lions is that great, solemn,
heraldic, hierarchic animal, the Authorized Translation of
the Bible, whose pages of magnificent Prose have never
been surpassed. Mr. Robert Lynd faced this awe-inspiring
beast with perhaps more rashness than consideration,
by his bold affirmation that the fine writing of these
translators was due to their ignorance of the real meaning
of the original text, and not to any fastidious desire to
write good Prose. Mr. Middleton Murry, however,
approaches the monster with much more circumspection.
While admitting the surpassing beauty of certain pages in
the English Bible, he regards it as hardly an exaggeration
to say that the style of at least one half of this translation
is * atrocious ' ; and indeed, in mere point of style,
Renan's Life of Jesus is infinitely superior to the authorized
version of the Gospels. We must be on our guard, there-
fore, he warns us, against the dangerous notion that the
English Bible is the highest achievement of English
Prose, since such a superstitious reverence stands in the
way of a frank approach to the problem of Style. Its
magnificent passages are, moreover, he tells us, the expres-
sion of a passionate monotheism which is so remote from
the modern mind that they may be safely left out of our
consideration.

Another lion to be met is Milton ; but to one who holds,
as Mr. Middleton Murry holds, that a great work of litera-
ture is not so much a triumph of language as a victory over